Paintings of
Memory, History, and Light

Randall Stoltzfus

Most of my work, and Flock (illustrated here) is a good example, is meant to be open
to interpretation in several ways. With Flock, even the title has a sort of triple enten-
dre, providing permission to see either sheep, or people, or birds. Or all three. There
is a fourth meaning that is important, a reference to the sort of texture found on rich
velvet wallpaper or fabric. That is important, because it speaks to the material truth
of the surface, which I feel I can count on even if all other meanings fail.

Flock, 2003, by Randall Stoltzfus, oil on panel, 30 x 48"

When this sort of painting is successful, viewers usually choose an interpretation
and are pretty adamant about it. With Flock there is that black mark in the lower
edge of the painting left of center that is particularly figurative.  have been asked, “Is
this Jesus Christ?” I have also been accused of painting Osama Bin Laden. Person-
ally, I am more interested in the first interpretation, but I am fascinated by the
strength and variety of convictions that emerge.

Notall the images get responses that are this specific. But most have sources this
specific. Often those sources are biblical. My Mennonite upbringing supplies me
with source material in other ways as well. Although mostartcritics don't know what
I am talking about when I say that the burning figure in a particular painting is a his-
torical figure from Martyr’s Mirror, 1 am glad to have a rich reservoir of both narra-
tive and faith from which to grow these images. The audience may take away what
they will.
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—Randall Stolezfus is a painter who lives and works in Brooklyn, New York.
He was raised in a Mennonite household in the Shenandoah Valley of
Virginia, and is the grandson of an Amish deacon. His evocative land-
scape paintings are haunted by memory, history, and light. More of his
work can be seen at www.sloweye.net.
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